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to Volume 30, 1994 


by Linda Batty 


This index is based on indexing rules and 
subject headings for film periodicals devel- 
oped by the Federation of International Film 
Archives (FIAF). It is divided into four parts: 
a subject index, an author index, a film 
index, and a book review index. The names 
of interviewers are included in the author 
index. 


Copyright © 1995 by Linda Batty. All rights reserved. 


Subjects 


Academy of Motion Picture Arts and Sciences. Awards 

Oscar Predix. Film Comment 30:2, March-April’94, 2. David 
Ansen, Aljean Harmetz, John Hartl, Gregg Kilday, Jack 
Mathews, Peter Rainer, Andrew Sarris, Henry Sheehan, 
Richard Schickel. Stephen Schiff, Gavin Smith, Anne 
Thompson, and Kenneth Turan predict Oscar winners. 

Actors 

Smith, Gavin. New Faces. Film Comment 30:1 Jan-Feb’94, 
46. Ashley Judd, Ralph Fiennes, Leonardo DiCaprio, David 
Thewlis, Gwyneth Paltrow, Romaine Bohringer, Roberto 
Sosa, Jerry Adler, Lesley Sharp, Don Baker, James Gan- 
dolfini, and Ewen Bremner. 

Actresses 

See: Actors 

Aesthetics 

Cumbow, Robert C. Letters: The Jury’s Out. Film Comment 
30:1 Jan-Feb’94, 2. Response to Armond White's article 
(Sept-Oct’93) on film aesthetics. Ref. Rodney King beating, 
verdict, and L.A. insurrection. 

Schickel, Richard. Letters: The Jury's Out. Film Comment 
30:1 Jan-Feb’94, 2,4-6. Response to Armond White's article 
(Sept-Oct’93) on film aesthetics. 

Schickel, Richard. Letters: The R Word (and the Last Word). 
Film Comment 30:2 March-April'94, 88. Response to 
Armond White's response to Schickel'’s letter (Jan-Feb’94). 

White, Armond. Letters: Armond White Replies. Film Com- 
ment 30:1 Jan-Feb’94, 6. Reply to letters by R. Cumbow 
and R. Schickel re: White's article (Sept-Oct’93) on film 
aesthetics/criticism. 

Ahearn, Charles (DOIN’ TIME IN TIMES SQUARE) 

See: New York Film Festival 

Ahwesh, Peggy (STRANGE WEATHER) 

See: New York Video Festival 

Alea, Tomas Gutierrez (STRAWBERRY AND CHOCOLATE) 

See: Cannes and New York Film Festivals 

Allen, Woody (BULLETS OVER BROADWAY) 

See: New York Film Festival 

Almendros, Nestor 

Truffaut, Laura. Renaissance Exile. Film Comment 30:1 Jan- 
Feb’94, 15-17. ill. In memoriam. Personal reminiscences. 

Almodovar, Pedro 

See: KIKA 

Altman, Robert 

Murphy, Kathleen. A Lion’s Gate: The Cinema According to 
Robert Altman. Film Comment 30:2 March-April'94, 20, 
24-28. ill. Altman the artist: images that can be critically 
framed 

Rudolph, Alan. The Producer as Gambler. Film Comment 
30:2 March-April'94, 21-22. ill. Working with Altman. Alt- 
man as producer (ref. MRS. PARKER AND THE VICIOUS 
CIRCLE). 

Anders, Allison 

McDonagh, Maitland. Sad Girls. Film Comment 30:5 Sept- 


Oct'94, 75-78. ill. Her films discussed. Ref. MI VIDA LOCA. 

Anderson, Lindsay 

Cocks, Jay. Lindsay Anderson 1923-1994: In Celebration. Film 
Comment 30:6 Nov-Dec’94, 7-9. ill. 

Ando, Kohei (ON THE FAR SIDE OF TWILIGHT) 

See: New York Video Festival 

Araki, Gregg 

Chang, Chris. Absorbing Alternative. Film Comment 30:5 
Sept-Oct'94, 47-53. ill. His films discussed: themes, style, 
influences, references, etc. 

Assayas, Olivier (COLD WATER) 

See: New York Film Festival 

Audiard, Jacques (SEE HOW THEY FALL) 

See: New York Film Festival 

Austria 

Vogel, Amos. “You Have to Survive Even if It Kills You” (Old 
Jewish Proverb). Film Comment 30:2 March-April’94, 31-36. 
ill. “Departure into Uncertainty” at the '93 Vienna Festival, 
honoring pre-1945 Austrian (usually discussed as “Ger- 
man’) film professionals in exile: directors, producers, com- 
posers, cinematographers, art directors, writers, actors, 
agents. 

Awards 

See: Academy of Motion Picture Arts and Sciences 
Awards; Best Films; Box Office; Favorite Films; 
Festivals 

Bellocchio, Marco 

See: CONDANNA, LA 

Berlin Film Festival 

Kennedy, Harlan. Sam & Jim's Excellent Adventure and Other 
Side Trips at the 44th Berlin Filmfestspiele. Fiim Comment 
30:3 May-June’94, 72-75. 

Bertolucci, Bernardo 

See: LITTLE BUDDHA 

Best Films 

[Best Films of 1993.] Film Comment 30:1 Jan-Feb'94, 44-49. 
ill. Richard T. Jameson, Gavin Smith, Kathieen Murphy, 
Chris Chang, Godfrey Cheshire, Richard Corliss, Molly 
Haskell, Peter Hogue, Robert Horton, Harlan Kennedy, 
Donald Lyons, Andrew Sarris, Richard Schickel, Dale Tho- 
majan, Anne Thompson, Armond White. 

See also: Academy of Motion Picture Arts and Sciences 
Awards; Box Office; Favorite Films; Festivals 

Box-Office 

Thompson, Anne. $cent of Green: 19th Annual “Grosses 
Gloss.” Film Comment 30:2 March-April’94, 78-83. ill. 
1993’s hits, flops, box-office shares, most/least profitable, 
etc. 

Braderman, Joan (JOAN SEES STARS) 

See: New York Video Festival 

Brown, Joe E. 

Phelps, Donald. Golden Boy: The Life, Times, and Comedic 
Genius of Joe E. Brown. Film Comment 30:6 Nov-Dec’94, 
22-33. ill 

Burns, Ken (BASEBALL) 

See: BASEBALL (film title) 

Burton, Tim 

Smith, Gavin. Punching Holes in Reality: Tim Burton Inter 
viewed. Film Comment 30:6 Nov-Dec’94, 52-63. ill. Ref. ED 
WOOD. 

See also: New York Film Festival (ED WOOD) 

Cable Television 

See: Television 

Calle, Sophie & Gregory Shephard (DOUBLE BLIND) 

See: New York Video Festival 

Cannes Film Festival 

Corliss, Mary. Cannes '94: The Cowboy and the Lady. Film 
Comment 30:4 July-Aug’94, 3-4, 1113. ill. 

Kennedy, Harlan. Cannes '94: My GATT Is Quick. Film Com- 
ment 30:4 July-Aug’94, 5-6,11. ill. 

Carax, Léos 

Erickson, Steve. Letters: Les Dollars de PONT-NEUF. Film 


Comment 30:6 Nov-Dec’94, 88. Reply to Jonathan Rosen- 
baum’s article (Film Comment May-June’94) on U.S. distri- 
bution of foreign and independent films. Ref. Léos Carax’s 
LES AMANTS DE PONT-NEUF. 

Rosenbaum, Jonathan. Léos Carax: The Problem with 
Poetry. Film Comment 30:3 May-June’94, 12-18,22-23. ill. 
Why Carax doesn't get U.S. distribution. Analysis of his 
films. 

Carelli, Vincent (THE SPIRIT OF TV) 

See: New York Video Festival 

Carson, Jack 

Hilliard, Joseph. Letters: Woo Woo; Tsk Tsk. Film Comment 
30:1 Jan-Feb’94, 2. Response to Donald Phelps's piece on 
Jack Carson. Ref. MILDRED PIERCE. 

Sirkin, Elliott. Letters: Character. Film Comment 30:1 Jan- 
Feb’94, 2. Praise for Donald Pheips's series on character 
actors who had star quality. Ref. Jack Carson (Sept-Oct’93) 
in Vincent Sherman's THE HARD WAY (most neglected 
American film about show business) 

Chen Kaige 

See: FAREWELL MY CONCUBINE 

China 

Cheshire, Godfrey. Chinese Checkers. Film Comment 30:4 
July-Aug’94, 65. China's massive crackdown on its film- 
makers. Ref. the ban placed on all future work by 7 direc- 
tors: Tian Zhuangzhuang, Wang Xiaoshuai, Zhang Yuan, 
He Jianjun, Wu Wenguang, Ning Dai, and the collective 
Structure, Wave, Youth, and Cinema 

Chute, David. Beyond the Law: Beijing Bastards. Film Com- 
ment 30:1 Jan-Feb’94, 60-62. ill. The first generation of 
truly independent filmmakers in China: works by Chinese 
directors at the Vancouver International Film Festival 

Cohen, Adam (BLIND GRACE) 

See: New York Video Festival 

Collard, Cyril 

See: SAVAGE NIGHTS 

Comedy, Gross-Out 

Paul, William. What Rough Beasts: Confessions of a Gross- 
out Maven. Film Comment 30:6 Nov-Dec’94, 80-84. ill 
Hollywood gross-out comedies and horror films of the '70s 
and '80s. includes sidebars on ALIEN (Ridley Scott), FAST 
TIMES AT RIDGEMONT HIGH (Heckerling), and the diffi- 
culties of writing about comedy. 

Coutinho, Eduardo (THE SCAVENGERS) 

See: New York Video Festival 

Cox, Alex 

Atkinson, Michael. Highways to Hell. Film Comment 30:1 
Jan-Feb’94, 82-85. ill. Cox’s films as both mutations of mod- 
ern life and products of it. Ref. HIGHWAY PATROLMAN. 

Curtiz, Michael 

See: MILDRED PIERCE 

Cushing, Peter 

Lucas, Tim. The Arm of God. Film Comment 30:6 Nov- 
Dec’94, 86-88. ill. In memoriam: Peter Cushing, horror’s 
truly heroic actor. 

Dahli, John 

Lyons, Donald. Genre and Caste in Cableland. Film Com- 
ment 30:5 Sept-Oct'94, 2-7. ill. Made-for-TV films: theatrical 
release record? characteristics? Ref. films of John Dahl 
(KILL ME AGAIN, RED ROCK WEST, THE LAST SEDUC- 
TION) and REBEL HIGHWAY series (ROADRACERS, 
MOTORCYCLE GANG, RUNAWAY DAUGHTERS, DRAG- 
STRIP GIRL, etc.) 

Dante, Joe 

See: Showtime; MATINEE (film title) 

Distribution 

Forbes, Elliot. Pierce, David. Who Owns the Movies? Film 
Comment 30:6 Nov-Dec’94, 43-50. ill. Most studios’ Ameri- 
can films are now owned by exhibitors. Ref. Turner Broad- 
casting, Matsushita, Viacom, Sony, News Corp. Time 
Warner, MGM, Metromedia Int'l, Walt Disney. Technological 
implications for future “delivery” to consumers. 
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Lyons, Donald. Genre and Caste in Cableland. Film Com- 
ment 30:5 Sept-Oct'94, 2-7. il!. Made-forTV films: theatrical 
release record? characteristics? Ref. Showtime: films of 
John Dahl (KILL ME AGAIN, RED ROCK WEST, THE LAST 
SEDUCTION) and REBEL HIGHWAY series (ROAD- 
RACERS, MOTORCYCLE GANG, RUNAWAY DAUGH- 
TERS, DRAGSTRIP GIRL, etc.) 

Donaldson, Roger 

Lyons, Donald. Homeless: The Films of Roger Donaldson. 
Film Comment 30:1 Jan-Feb'94, 64-67. ill. Donaldson's 
themes. Ref. SMASH PALACE, NO WAY OUT, WHITE 
SANDS, CADILLAC MAN, and THE GETAWAY. 

Egoyan, Atom (EXOTICA) 

See: Cannes and New York Film Festivals 

Elvis Presley 

Hampton, Howard. Elvis Dorado: The True Romance of VIVA 
LAS VEGAS. Film Comment 30:4 July-Aug’94, 44-48. ill 
The Elvis oeuvre: films in which Elvis appeared plus Elvis 
spinoffs. Ref. VIVA LAS VEGAS (Sidney), KITTEN WITH A 
WHIP (Heyes), TRUE ROMANCE 

Emigrants, Austrian and the Film Industry 

Vogel, Amos. “You Have to Survive Even if It Kills You” (Old 
Jewish Proverb). Film Comment 30:2 March-April’94, 31-36. 
ill. “Departure into Uncertainty” at the '93 Vienna Festival, 
honoting pre-1945 Austrian (usually discussed as “Ger- 
man’) film professionals in exile: directors, producers, com- 
posers, cinematographers, art directors, writers, actors, 

; agents 

| Evans, Gene 

| Server, Lee. ThesMan in the Steel Helmet: Gene Evans Inter- 

; viewed. Film Gomment 30:3 May-June’94, 64-71. ill. Char- 
acter actor Evans's career. Ref. working with Samuel Fuller 
(STEEL HELMET, FIXED BAYONETS, PARK ROW, HELL 
AND HIGH WATER, SHOCK CORRIDOR). 

Exhibition 

Forbes, Elliot and Pierce, David. Who Owns the Movies? Film 
Comment 30:6 Nov-Dec’94, 43-50. ill. Most studios’ Ameri- 
can films are now owned by exhibitors. Ref. Turner Broad- 
casting, Matsushita, Viacom, Sony, News Corp., Time 
Warner, MGM, Metromedia Int'l, Walt Disney. Technological 
implications for future “delivery” to consumers 

See also: Distribution; Laserdiscs; Television 

Fassbinder, Rainer Werner (MARTHA) 

See: New York Film Festival 

Favorite Films 

Chase, Donald. My Favorite Year: 1959 Film Comment 30:5 
Sept-Oct'94, 60-72. ill. Chase’s favorites, both domestic and 
foreign, of 1959 

Paul, William. What Rough Beasts: Confessions of a Gross- 
out Maven. Film Comment 30:6 Nov-Dec’94, 80-84. ill 
Hollywood gross-out comedies and horror films of the ‘70s 
and ’80s. Includes sidebars on ALIEN (Ridley Scott), FAST 
TIMES AT RIDGEMONT HIGH (Heckerling), and the diffi- 
culties of writing about comedy. 

Fellini, Federico 

Schickel, Richard. Send in the Clowns: An Aspect of Fellini 
Film Comment 30:5 Sept-Oct'94, 28-35. ill. Show business 
(clowns, magicians, chorus girls, impresarios, music halls, 
etc.) in the films of Fellini. Ref. VARIETY LIGHTS, | VITEL- 
LONI, INTERVISTA, CLOWNS, AND THE SHIP SAILS ON, 
GINGER AND FRED, LA DOLCE VITA, 812) 

Festivals 

See: Berlin; Cannes; New Directors/New Films; New York; 
New York Video Festival; San Francisco; Toronto; Van- 
couver; Venice 

Ford, John 

Bates, Dan. Letters: Print the Legend. Film Comment 30:5 
Sept-Oct’94, 86. Reminiscence of Ford; inspired by Taver- 
nier’s article (Film Comment July-Aug’94). 

Tavernier, Bertrand and Jean-Pierre Coursodon (translator 
and writer of the introduction). Notes of a Press Attache: 
John Ford in Paris, 1966. Film Comment 30:4 July-Aug’94, 
66-75. ill. Talking about life and films 

Fuller, Samuel 

Server, Lee. The Man in the Steel Helmet: Gene Evans Inter- 
viewed. Film Comment 30:3 May-June’94, 64-71. ill. Char- 
acter actor Evans's career. Ref. working with Fuller (STEEL 
HELMET, FIXED BAYONETS, PARK ROW, HELL AND 
HIGH WATER, SHOCK CORRIDOR) 

Germany 

Rentschier, Eric. Ministry of Illusion: German Film 19331945 
Film Comment 30:6 Nov-Dec’94, 34-42. ill. German cinema 
of the Third Reich 

Vogel, Amos. “You !4ave to Survive Even if It Kills You” (Old 
Jewish Proverb). Film Comment 30:2 March-April’94, 31-36 
ill. “Departure into Uncertainty” at the "93 Vienna Festival, 
honoring pre-945 Austrian (usually discussed as “Ger 
man’) film professionals in exile: directors. producers, com- 
posers, cinematographers, art directors, writers, actors, 
agents 

Gibbons, Joe (PRETTY BOY) 

See: New York Video Festival 

Godard, Jean-Luc (LES ENFANTS JOUENT A LA RUSSIE) 

See: New York Video Festival 

Gross-out Films 

Paul, William. What Rough Beasts: Confessions of a Gross- 
out Maven. Film Comment 30:6 Nov-Dec’94, 80-84. ill 
Hollywood gross-out comedies and horror films of the ‘70s 
and "80s. includes sidebars on ALIEN (Ridley Scott), FAST 
TIMES AT RIDGEMONT HIGH (Heckerling), and the diffi- 
culties of writing about comedy 


Gutierrez alea, Tomas (STRAWBERRY AND CHOCOLATE) 

See: Cannes and New York Fiim Festivals 

Hartley, Hal (AMATEUR) 

See: New York Film Festival 

Heyes, Douglas 

See: KITTEN WITH A WHIP 

Hill, Walter 

Solman, Gregory. At Home on the Range: Walter Hill. Film 
Comment 30:2 March-April'94, 68-76. ill. Ref. GERONIMO. 
Hill as an auteur with a sophisticated appreciation and intu- 
itive understanding of the ritual elements that comprise 
genre. His films examined 

Hollywood 

Forbes, Elliot and Pierce, David. Who Owns the Movies? Film 
Comment 30:6 Nov-Dec’94, 43-50. ill. Most studios’ Ameri- 
can films are now owned by exhibitors. Ref. Turner Broad- 
casting, Matsushita, Viacom, Sony, News Corp. Time 
Warner, MGM, Metromedia Int'l, Walt Disney. Technological 
implications for future “delivery” to consumers 

Horror Films 

Lucas, Tim. The Arm of God. Film Comment 30:6 Nov- 
Dec’94, 86-88. ill. In memoriam: Peter Cushing, horror’s 
truly heroic actor. 

Paul, William. What Rough Beasts: Confessions of a Gross- 
out Maven. Film Comment 30:6 Nov-Dec’94, 80-84. ill 
Hollywood gross-out comedies and horror films of the "70s 
and ‘80s. Includes sidebars on ALIEN (Ridley Scott), FAST 
TIMES AT RIDGEMONT HIGH (Amy Heckerling), and the 
difficulties of writing about comedy 

independent Cinema 

Chute, David. Beyond the Law: Beijing Bastards. Film Com- 
ment 30:1 Jan-Feb’94, 60-62. ill. The first generation of 
truly independent filmmakers in China: works by Chinese 
directors at the Vancouver International Film Festival. 

See also: New Directors/New Films; New York Video 
Festival 

Ireland 

Cimmy, Kristine A. Sothern Comfort. Film Comment 30:4 
July-Aug’94, 88. Response to “Shamrocks and Shilleiaghs” 
(May-June’94) on the Irish heritage in Hollywood movies. 

Kennedy, Harlan. Shamrocks and Shillelaghs: Idyll and Ideol- 
ogy in Irish Cinema. Film Comment 30:3 May-June’94, 
24,35-40. ill. Ireland depicted in (mostly Hollywood) films— 
John Ford through THE CRYING GAME. 

Murphy, Kathleen. Herstory As Her Is Harped. Film Comment 
30:3 May-June’94, 31-34. ill. Depiction of women in Irish 
cinema. 

Rockett, Kevin. Phases of the Moon: A Short History of Cin- 
ema in Ireland. Film Comment 30:3 May-June’94, 25-30. ill. 

Jones, Tommy Lee 

Smith, Gavin. “Somebody’s gonna give you money, you do 
your best to make ‘em a good hand”: Tommy Lee Jones 
Interviewed. Film Comment 30:1 Jan-Feb’94, 30-36. ill. 

Kerrigan, Lodge 

See: CLEAN, SHAVEN 

Kiarostami, Abbas (THROUGH THE OLIVE TREES) 

See: Cannes and New York Film Festivals 

KieSlowski, Krzysztof 

See: THREE COLORS (film title); New York Film Festival 
(RED [ROUGE]}) 

Kobland, Ken (MOSCOW X) 

See: New York Video Festival 

Kubrick, Stanley 

See: FEAR AND DESIRE 

Lai, Stan (RED LOTUS SOCIETY) 

See: New York Film Festival 

Laserdiscs 

Jameson, Richard T. A View to a Laser. Film Comment 30:4 
July-Aug’94, 76-79. ill. Life with laser as superior video 
technology. 

Gebert, Michael. Letters: Well Met by Moonlight. Film Com- 
ment 30:5 Sept-Oct’94, 88. Response to RT. Jameson's 
article (Film Comment July-Aug’94) on laser. 

See also: Exhibition; Television 

Leigh, Mike 

Smith, Gavin. Worlds Apart: Mike Leigh on Video. Film Com- 
ment 30:5 Sept-Oct’94, 80-82. ill. Ref. Leigh's BBC-TV 
films, 1973-84 

Leisen, Mitchell 

Drabelle, Dennis. Swing High, Swing Low: Mitchell Leisen in 
Perspective. Film Comment 30:5 Sept-Oct’94, 8-18. ill 

Libraries, Film 

Forbes, Elliot and Pierce, David. Who Owns the Movies? Film 
Comment 30:6 Nov-Dec’94, 43-50. ill. Most studios’ Ameri- 
can films are now owned by exhibitors. Ref. Turner Broad- 
casting, Matsushita, Viacom, Sony, News Corp. Time 
Warner, MGM, Metromedia Int'l, Walt Disney. Technological 
implications for future “delivery” to consumers. 

Loach, Ken 

Smith, Gavin. Sympathetic Images: Ken Loach Interviewed 
Film Comment 30:2 March-April’94, 58-67. ill. Career, 
themes, style, etc. Ref. RIFF-RAFF, RAINING STONES, 
HIDDEN AGENDA, SINGING THE BLUES IN RED 
(FATHERLAND), early TV work, POOR COW. 

See also: Venice and New York Film Festivals (LADYBIRD, 
LADYBIRD) 

Mackendrick, Alexander 

Buford, Kate. Do Make Waves: Sandy: Alexander Macken- 
drick Interviewed. Film Comment 30:3 May-June’94, 41-43. 
ill. Career. Ref. his view of the director's role. 

Marker, Chris (THE LAST BOLSHEVIK) 


See: New York Video Festival 

Martin, Steven (THEREMIN: AN ELECTRONIC ODYSSEY) 

See: New York Film Festival 

McLean, Steve (POSTCARDS FROM AMERICA) 

See: New York Film Festival 

Miner, Steve 

See: FOREVER YOUNG 

Montgomery, Robert 

See: RIDE THE PINK HORSE 

Moretti, Nanni (CARO DIARIO/DEAR DIARY) 

See: Cannes, Toronto and New York Film Festivals 

Morris, Errol (INTERROTRON STORIES, which includes 
PARROT MAY HAVE THE ANSWER TO A KILLING) 

See: New York Video Festival 

Nationai Socialism and the Cinema 

See: Germany 

Nazism and the Cinema 

See: Germany 

New Directors/New Films 

Lyons, Donald. Teetering on the Brink. Film Comment 30:3 
May-June’94, 8-11. ill. American independent films in the 
recent series. 

New York Film Festivals 

Horton, Robert. Festivals: New York. Film Comment 30:6 
Nov-Dec’94, 71-73. ill. PULP FICTION (Tarantino); ROUGE 
[RED] (Kieslowski); CARO DIARIO (Moretti); BULLETS 
OVER BROADWAY (Alien); ED WOOD (Burton); A CONFU- 
CIAN CONFUSION (Yang); RED LOTUS SOCIETY (Lai); 
CHUNGKING EXPRESS (Wong Kar-wai); THE SILENCES 
OF THE PALACE (Tlatli); STRAWBERRY AND CHOCO- 
LATE (Gutierrez Alea and Tabio); TO THE STARRY 
ISLAND (Park Kwang-su); SEE HOW THEY FALL 
(Audiard); COLD WATER (Assayas); TO LIVE (Zhang 
Yimou); EXOTICA. (Egoyan); AMATEUR (Hartley); LADY- 
BIRD, LADYBIRD (Loach); THE TROUBLES WE’VE 
SEEN (Marcel Ophuls); HOOP DREAMS (Marx, Gilbert, 
and James); THEREMIN: AN ELECTRONIC ODYSSEY 
(Martin) 

Lopate, Phillip. Festivals: New York. Film Comment 30:6 Nov- 
Dec’94, 74-77. ill. MARTHA (Fassbinder); SATANTANGO 
(Tarr); WHISPERING PAGES (Sokurov); PULP FICTION 
(Tarantino); CARO DIARIO (Moretti); CRUMB (Zwigoff); 
HOOP DREAMS (Marx, Gilbert, James); COLD WATER 
(Assayas); WILD REEDS (Téchiné); THROUGH THE 
OLIVE TREES (Kiarostami); POSTCARDS FROM AMER- 
ICA (McLean); RED (Kieslowski) 

Lyons, Donald. Festivals: New York. Film Comment 30:6 Nov- 
Dec’94, 74. THE TROUBLES WE’VE SEEN (Marcel 
Ophuls). 

New York Video Festival 

Chang, Chris. Damaged. Film Comment 30:1 Jan-Feb’94, 8- 
11. ill. The 2nd video showcase (Video Visions), held at the 
31st NYFF: DOUBLE BLIND (Calle & Shephard); JOAN 
SEES STARS (Braderman); THE SPIRIT OF TV (Carelli); 
THE SCAVENGERS (Coutinho); | BURNT LEGS; SARA- 
JEVO WEDDING; PORTRAIT OF A MONSTER; THE LAST 
BOLSHEVIK (Marker). 

Chang, Chris. Festivals: New York. Film Comment 30:6 Nov- 
Dec’94, 7779. ill. The 3rd New York Video Festival at the 
NYFF: INTERROTRON STORIES (Morris); EXTERIOR 
NIGHT (Rappaport); ON THE FAR SIDE OF TWILIGHT 
(Ando); LES ENFANTS JOUENT A LA RUSSIE (Godard); 
MOSCOW X (Kobland); BLIND GRACE (Cohen); 
STRANGE WEATHER (Ahwesh and Strosser); PRETTY 
BOY (Joe Gibbons). 

1959 Film Releases 

Chase, Donald. My Favorite Year: 1959. Film Comment 30:5 
Sept-Oct'94, 60-72. ill. Chase's favorites, both domestic and 
foreign, of 1959. 

Nunez, Victor 

Cheshire, Godfrey. Victor Nunez: Persistence in PARADISE. 
Film Comment 30:2 March-April’94, 10-19. ill. Career. Dis- 
cussion of his feature films. Ref. RUBY IN PARADISE. 
Includes TAKING CARE OF MOTHER BALDWIN, CHARLY 
BENSON'S RETURN TO THE SEA, and A CIRCLE IN THE 
FIRE. 

O'Reilly, Michael (GLASS JAW) 

See: New York Film Festival 

Ophuls, Marcel (THE TROUBLES WE’VE SEEN) 

See: New York Film Festival 

Oscars 

See: Academy of Motion Picture Arts and Sciences 
Awards 

Park, Kwang-Su (TO THE STARRY ISLAND) 

See: New York Film Festival 

Peckinpah, Sam 

See: WILD BUNCH, THE 

Polanski, Roman 

See: BITTER MOON 

Presley, Elvis 

Hampton, Howard. Elvis Dorado: The True Romance of VIVA 
LAS VEGAS. Film Comment 30:4 July-Aug’94, 44-48. ill. 
The Elvis oeuvre: films in which Elvis appeared plus Elvis 
spinoffs. Ref. VIVA LAS VEGAS (Sidney), KITTEN WITH A 
WHIP (Heyes), TRUE ROMANCE. 

Quay, Timothy and Stephen 

Atkinson, Michael. The Night Countries of the Brothers Quay. 
Film Comment 30:5 Sept-Oct'94, 36-44. ill. Filmography. 
Their films discussed: technique, characteristics, themes, 
influences, etc 

Rappaport, Mark (EXTERIOR NIGHT) 
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See: New Yori 

Reruns 

Forbes, Elliot & Pierce, David. Who Owns the Movies? Film 
Comment 30:6 Nov-Dec’94, 43-50. ill. Most studios’ Ameri- 
can films are now owned by exhibitors. Ref. Turner Broad- 
casting, Matsushita, Viacom, Sony, News Corp, Time 
Warner, MGM, Metromedia Int'l, Walt Disney. Technological 
implications for future delivery to consumers 

Reed,Carol 

Thomson, David. Reeds and Trees. Film Comment 30:4 July- 
Aug’94, 14-23. ill. Career. Ref. ODD MAN OUT, THE 
FALLEN IDOL, THE THIRD MAN 

Rudolph, Alan 

Rudolph, Alan. The Producer as Gambler. Film Comment 
30:2 March-April’94, 21-22. ill. Working with Robert Altman 
Altman as producer (ref. MRS. PARKER AND THE 
VICIOUS CIRCLE) 

San Francisco Film Festival 

Smith, Gavin. San Francisco Film Festival: Scarlet’s Street 
Film Comment 30:4 July-Aug’94, 80-81. ill 

Scott, Ridley (ALIEN) 

See: Gross-out Films 

Scott, Tony 

See: TRUE ROMANCE 

Shephard, Gregory & Sophie Calle (DOUBLE BLIND) 

See: New York Video Festival 

Sherman, Vincent 

See: HARD WAY, THE 

Show Business, Films About 

Sirkin, Elliott. Letters: Character. Film Comment 30:1 Jan- 
Feb’94, 2. Praise for Donald Phelps's series on character 
actors who had star quality. Ref. Jack Carson (Sept-Oct’93) 
in Vincent Sherman's THE HARD WAY (most neglected 
American film about show business). 

See also: Fellini, Federico 

Showtime (Cable TV) 

Lyons, Donald. Genie and Caste in Cableland. Film Com- 
ment 30:5 Sept-Oct’94, 2-7. ill. Made-forTV films: theatrical 
release record? characteristics? Ref. Showtime: films of 
John Dahl (KILL ME AGAIN, RED ROCK WEST, THE LAST 
SEDUCTION); and REBEL HIGHWAY series (ROAD- 
RACERS, MOTORCYCLE GANG, RUNAWAY DAUGH- 
TERS, DRAGSTRIP GIRL, etc.) 

Sidney, George 

Monder, Eric. George Sidney's Hi-Tech Vaudeville Show. Film 
Comment 30:4 July-Aug’94, 50-59. ill. Career. Analysis of 
his films 

See also: VIVA LAS VEGAS 

Sokurov, Alexander (WHISPERING PAGES) 

See: San Francisco and New York Film Festivals 

Spielberg, Steven 

See: SCHINDLER'S LIST 

Sternberg, Josef Von 

See: BLUE ANGEL, THE 

Stillman, Whit 

See: BARCELONA 

Stone, Oliver 

Smith, Gavin. “The Camera for Me Is an Actor”: Oliver Stone 
Interviewed. Film Comment 30:1 Jan-Feb’94, 26-29,37-43 
ill. Stone talks about style, history, shared dream 
sequences, point-of-view shots, Jim Garrison, the moving 
camera, NATURAL BORN KILLERS, breaking the rules, 
etc 

See also: NATURAL BORN KILLERS 

Strosser, Margie (STRANGE WEATHER) 

See: New York Video Festival 

Studios 

Forbes, Elliot & David Pierce. Who Owns the Movies? Film 
Comment 30:6 Nov-Dec’94, 43-50. ill. Most studios’ Ameri- 
can films are now owned by exhibitors. Ref. Turner Broad- 
casting, Matsushita, Viacom, Sony, News Corp. Time 
Warner, MGM, Metromedia Int'l, Walt Disney. Technological 
implications for future delivery to consumers 

Tabio, Juan Carlos (STRAWBERRY AND CHOCOLATE) 

See: New York Film Festival 

Tanaka, Kinuyo 

Johnson, William. In Search of a Star: Kinuyo Tanaka. Film 
Comment 30:1 Jan-Feb’94, 18-19, 22-25. ill. Career Was 
she one of the world’s great movie stars? 

Tarantino, Quentin 

Debouvard, Jan. Letters: Junkyard Dog. Film Comment 30:5 
Sept-Oct'94, 86,88. Reply to Smith's article (Film Comment 
July-Aug’94) on Tarantino. Ref. RESERVOIR DOGS. 
Includes reply by Smith 

Smith, Gavin. “When you know youre in good hands”: Quen- 
tin Tarantino Interviewed. Film Comment 30:4 July-Aug’94, 
32-38, 40-43. ill. Career. Ref RESERVOIR DOGS and 
PULP FICTION 

See also: Cannes Film Festivai; NATURAL BORN 
KILLERS; New York Film Festival (PULP FICTION) 

Tarr, Béla (SATANTANGO) 

See: New York Film Festival 

Téchiné, André (WILD REEDS) 

See: New York Film Festival 

Television 

Lyons, Donald. Genre and Caste in Cabieland. Film Com- 
ment 30:5 Sept-Oct'94, 2-7. ill. Made-forTV films: theatrical 
release record? characteristics? Ref. films of John Dahl 
(KILL ME AGAIN, RED ROCK WEST, THE LAST SEDUC- 
TION); and REBEL HIGHWAY series (ROADRACERS, 
MOTORCYCLE GANG, RUNAWAY DAUGHTERS, DRAG- 


idso Festival 


STRIP GIRL, etc.) 

See also: Exhibition; Laserdiscs; New York Video Festival 

Tian Zhuangzhuang 

Lopate, Phillip. Odd Man Out: Tian Zhuangzhuang Inter 
viewed. Film Comment 30:4 July-Aug’94, 60-64. ill. Career, 
background. Ref. THE BLUE KITE 

Titanic Disaster, Films About 

Thompson, Frank. Lost at Sea. Film Comment 30:3 May- 
June’94, 277. ill. Films about/based on The Titanic disaster. 

Tiatli, Moufida (THE SILENCES OF THE PALACE) 

See: New York Film Festival 

Tolkin, Michael 

Smith, Gavin. “We fabricate our lives”: Michael Tolkin Inter 
viewed. Film Comment 30:5 Sept-Oct’94, 54-59. ill. His 
scriptwriting/directing career. Ref. THE RAPTURE and 
THE NEW AGE 

Toronto Film Festival 

Murphy, Kathleen. Festivals: Toronto. Film Comment 30:6 
Nov-Dec’94, 67-70. ill 

Vancouver Film Festival 

Chute, David. Beyond the Law: Beijing Bastards. Film Com- 
ment 30:1 Jan-Feb’94, 60-62. ill. The first generation of 
truly independent filmmakers in China: works by Chinese 
directors at the Vancouver International Film Festival 

Venice Film Festival 

Kennedy, Harlan. Festivals: Venice. Film Comment 30:6 Nov- 
Dec’94, 64-67. ill. 

Video 

See: Laserdiscs; New York Video Festival; Television 

Video Visions 

See: New York Video Festival 

Vienna Film Festival 

Vogel, Amos. “You Have to Survive Even if It Kills You” (Old 
Jewish Proverb). Film Comment 30:2 March-April’94, 31-36 
ill. “Departure into Uncertainty” at the '93 Vienna Festival, 
honoring pre-1945 Austrian (usually discussed as “Ger 
man’) film professionals in exile: directors, producers, com- 
posers, cinematographers, art directors, writers. actors, 
agents 

Von Sternberg, Josef 

See: Sternberg, Josef Von 

Welles, Orson 

Combs, Richard. Burning Masterworks: from KANE to F FOR 
FAKE. Film Comment 30:1 Jan-Feb’94, 50-59. ill. See- 
ing Welles clearly: CITIZEN KANE and F FOR FAKE 
compared 

Women in Film 

Murphy, Kathleen. Herstory As Her Is Harped. Film Comment 
30:3 May-June’94, 31-34. ill. Depiction of women in Irish 
cinema 

Wong, Kar-Wai (CHUNCKING EXPRESS) 

See: New York Film Festival 

Yang, Edward (A CONFUCIAN CONFUSION) 

See: New York Film Festival 

Zemeckis, Robert 

See: FORREST GUMP 

Zhang, Yimou (TO LIVE) 

See: Cannes and New York Film Festivals 

Zwigoff, Terry (CRUMB) 

See: New York Film Festival 


Authors 


Ansen, David 

Oscar Predix. Film Comment 30:2 March-April’94, 2 

Atkinson, Michael 

bk. rev. Ode to the Thaumatrope, et al. The Faber Book of 
Movie Verse (ed. Philip French and Ken Wlaschin). Film 
Comment 30:4 July-Aug’94, 86-87. 

Highways to Hell. Film Comment 30:1 Jan-Feb’94, 82-85. ill 

The Night Countries of the Brothers Quay. Film Comment 
30:5 Sept-Oct’94, 36-44. ill. Filmography. 

Bates, Dan 

Letters: Print the Legend. Film Comment 30:5 Sept-Oct’94, 
86 

Buford, Kate 

Do Make Waves: Sandy: Alexander Mackendrick Interviewed 
Film Comment 30:3 May-June’94, 41-43. ill 

Chang, Chris 

Absorbing Alternative. Film Comment 30:5 Sept-Oct'94, 47 
53. ill 

[Best Films of 1993.] Film Comment 30:1 Jan-Feb’94 48 

Damaged. Film Comment 30:1 Jan-Feb'94, 8-11. ill 

Feed the Reaper. Film Comment 30:4 July-Aug’94, 38-39. ill 

Festivals: New York. Film Comment 30:6 Nov-Dec’94, 77-79 
ill 

Head Trip. Film Comment 30:3 May-June’94, 10 

Phantom Limb. Film Comment 30:2 March-April’94, 4-7. ill 

Chase, Donald 

My Favorite Year: 1959. Film Comment 30:5 Sept-Oct’94, 60- 
72. ilk 

Chen, Pauline 

History Lessons. Film Comment 30:2 March-April'94, 85-87. 
ill 

Cheshire, Godfrey 

[Best Films of 1993.] Film Comment 30:1 Jan-Feb'94, 48 

Chinese Checkers. Film Comment 30:4 July-Aug’94, 65 


3 


Self Expressions: Cyril Collard’s SAVAGE NIGHTS. Film Com- 
ment 30:1 Jan-Feb’94, 74-77. ill 

Victor Nunez: Persistence in PARADISE. Film Comment 30:2 
March-April’94, 10-19. ill 

Chute, David 

Beyond the Law: Beijing Bastards. Film Comment 30:1 Jan- 
Feb’94, 60-62. ill 

Cimmy, Kristine A. 

Sothern Comfort. Film Commer: 30:4 July-Aug’94, 88 

Cucks, Jay 

Lindsay Anderson 1923-1994: In Celebration. Film Comment 
30:6 Nov-Dec’94, 7-9. ill 

Combs, Richard 

bk. rev. A Siegel Film: An Autobiography ‘Don Siegel). Film 
Comment 30:2 March-April’94, 8-9. ill 

Burning Masterworks: from KANE to F*FOR FAKE. Film Com- 
ment 30:1 .!an-Feb’94, 50-59. ill 

Cook, Sara Jasper 

Letters: The Color of Time. Film Comment 30:4 July-Aug’94, 
88 

Corliss, Mary 

Cannes '94: The Cowboy and the Lady. Film Comment 30:4 
July-Aug’94, 2-4, 11:3. ili 

Corliss, Richard 

[Best Films of 1993.] Film Comment 30:1 Jan-Feb’94, 48 

Coursodon, Jean-Pierre (translator and author of the 
introduction) 

Notes of a Press Attaché: John Ford in Paris, 1966 (written by 
Bertrand Tavernier). Film Comment 30:4 July-Aug’94, 66- 
75. ill 

Cumbow, Robert C. 

Letters: The Jury’s Out. Film Comment 30:1 Jan-Feb’94, 2 

Debouvard, Jan 

Letters: Junkyard Dog. Film Comment 30:5 Sept-Oct'94, 
86,88 

Drabelle, Dennis 

Swing High, Swing Low: Mitchell Leisen in Perspective. Film 
Comment 30:5 Sept-Oct'94, 8-18. ill 

Erickson, Steve 

Letters: Les Dollars de PONT-NEUF. Film Comment 30:6 Nov- 
Dec’94, 88 

Forbes, Elliot 

Who Owns the Movies? Film Comment 30:6 Nov-Dec’94, 43- 
50. iil 

Gebert, Michael 

Letters: Well Met by Moonlight 
Oct’94, 88 

Hampton, Howard 

American Maniacs. Film Comment 30:6 Nov-Dec’94, 2-4. ill 

Elvis Dorado: The True Romance of VIVA LAS VEGAS. Film 
Comment 30:4 July-Aug’94, 44-48. ill 

Harmetz, Aijean 

Oscar Predix. Film Comment 30:2 March-April'94, 2 

Harris, Mark 

bk. rev. La Vie de Gérard. Depardieu: A Biography (Paul 
Chutkow). Film Comment 30:5 Sept-Oct'94, 84 

Harti, John 

Oscar Predix. Film Comment 30:2 March-April’94, 2 

Haskell, Molly 

[Best Films of 1993.] Film Comment 30:1 Jan-Feb’94, 48 

Hilliard, Joseph 

Letters: Woo Woo; Tsk Tsk. Film Comment 30:1 Jan-Feb'94, 
2 

Hitchens, Gordon R. 

Letters: Footnote to History. Film Comment 30:5 Sept-Oct'94. 
86 

Hogue, Peter 

[Best Films of 1993.] Film Comment 30:1 Jan-Feb'94, 48 

bk rev. Savage Innocent. Nicholas Ray: An American Journey 
(Bernard Eisenschitz) and / Was Interrupted: Nicholas Ray 
on Making Movies (Nicholas Ray). Film Comment 30:1 Jan- 
Feb'94, 86-88 

True BLUE: Josef von Sternberg's THE BLUE ANGEL and 
others. Film Comment 30:2 March-April’94, 38-43. ill 

Horton, Robert 

[Best Films of 1993.] Film Comment 30:1 Jan-Feb'94, 48 

Festivals: New York. Film Comment 30:6 Nov-Dec’94, 71-73 
ill 

Noncomformist: Bernardo Bertolucci’s LITTLE BUDDHA 
Film Comment 30:4 July-Aug’94, 26-28. ill 

Jameson, Richard T. 

[Best Films of 1993.] Film Comment 30:1 Jan-Feb’94, p. 44 

Moments Out of Time: 1993. Film Comment 30:1 Jan-Feb’94 
44-49. ill 

A View to a Laser. Film Comment 30:4 July-Aug’94, 76-79. ill 

Johnson, William 

Gut Responses. Film Comment 30:3 May-June’94, 76-81. ill 

in Search of a Star: Kinuyo Tanaka. Film Comment 30:1 Jan- 
Feb’94, 18-19, 22-25. ill 

Kehr, Dave 

To Save the World: Kieslowski’s THREE COLORS Trilogy. Film 
Comment 30:6 Nov-Dec’94, 10-20. ill 

Kennedy, Harlan 

[Best Films of 1993.] Film Comment 30:1 Jan-Feb’94, 48 

Cannes '94: My GATT Is Quick. Film Comment 30:4 July- 
Aug’94, 5-6,11. ill 

Festivals: Venice. Film Comment 30:6 Nov-Dec’94, 64-67. ill 

The MOON's Our Home. Film Comment 30:1 Jan-Feb’94, 12- 
14. ill 

Sam & Jim's Excellent Adventure and Other Side Trips at the 
44th Berlin Filmfestspiele. Film Comment 30:3 May- 


Film Comment 30:5 Sept- 


June’94, 72-75 

Second Birth: Marco Bellocchio's LA CONDANNA. Film 
Comment 30:4 July-Aug’94, 24-25,29-30. ill 

Shamrocks and Shillelaghs: idyll and Ideology in Irish Cin- 
ema. Film Comment 30:3 May-June’94, 24,35-40. ill 

Kilday, Gregg 

Oscar Predix. Film Comment 30:2 March-April'94, 2 

Levy, Shawn 

Almodévar's KIKA: You Can't Keep a Good Woman Down 
Film Comment 30:3 May-June’94, 59-62. ill 

Lopate, Phillip 

Festivals: New York. Film Comment 30:6 Nov-Dec’94, 74-77. 
ill 

Odd Man Out: Tian Zhuangzhuang Interviewed. Film Com- 
ment 30:4 July-Aug’94, 60-64. ill 

Lucas, Tim 

The Arm of God. Film Comment 30:6 Nov-Dec’94, 86-88. ill 

Lyons, Donald 

[Best Films of 1993.] Film Comment 30:1 Jan-Feb'94, 49 

bk. rev. Civilization. Projections of War: Hollywood, American 
Culture, and World War Il (Thomas Doherty). Film Comment 
30:3 May-June’94, 83-84. ill 

Festivals: New York. Film Comment 30:6 Nov-Dec'94, 74. 

Genre and Caste in Cableland. Film Comment 30:5 Sept- 
Oct'94, 2-7. ill 

Homeless: The Films of Roger Donaldson. Film Comment 
30:1 Jan-Feb’94, 64-67. ill 

Places in the Heart. Film Comment 30:4 July-Aug’94, 82-85 

Teetering on the Brink. Film Comment 30:3 May-June’94, 8-11. 
ill 

Mangravite, Andrew 

Republican Noir. Film Comment 30:1 Jan-Feb’94, 78-81. ill 

Mathews, Jack 

Oscar Predix. Fiim Comment 30:2 March-April’94, 2 

McDonagh, Maitland 

Sad Girls. Film Comment 30:5 Sept-Oct'94, 75-78. ill 

Mesce, Bill Jr. 

Letters: True Grit. Film Comment 30:4 July-Aug’94, 88. 

Monder, Eric 

George Sidney's Hi-Tech Vaudeville Show. Film Comment 
30:4 July-Aug’94, 50-59. ill 

Murphy, Kathleen 

[Best Films of 1993.] Film Comment 30:1 Jan-Feb’94, 45 

Festivals: Toronto. Film Comment 30:6 Nov-Dec’94, 67-70. ill 

Herstory As Her Is Harped. Film Comment 30:3 May-June’94, 
31-34. Il 

A Lion's Gate: The Cinema According to Robert Altman. Film 
Comment 30:2 March-April’94, 20, 24-28. ill 

Moments out of Time: 1993. Film Comment 30:1 Jan-Feb’94, 
44-49 

Paul, William 

What Rough Beasts: Confessions of a Gross-out Maven. Film 
Comment 30:6 Nov-Dec’94, 80-84. ill 

Phelps, Donald 

Golden Boy: The Life, Times, and Comedic Genius of Joe E. 
Brown. Fiim Comment 30:6 Nov-Dec’94, 22-33. ill 

Letters’ Donald Phelps replies. Film Comment 30:1 Jan- 
Feb'94, 2 

Pierce, David 

Who Owns the Movies? Film Comment 30:6 Nov-Dec’94, 43- 
50. ill 

Rainer, Peter 

Oscar Predix. Film Comment 30:2 March-April’94, 2 

Rentschler, Eric 

Ministry of Illusion: German Film 1933-945. Film Comment 
30:6 Nov-Dec’94, 34-42. ill 

Rockett, Kevin 

Phases of the Moon: A Short History of Cinema in Ireland 
Film Comment 30:3 May-June’94, 25-30. ill 

Rosenbaum, Jonathan 

Léos Carax: The Problem with Poetry. Film Comment 30:3 
May-June’94, 1218,22-23. ili 

Rudolph, Alan 

The Producer as Gambler. Film Comment 30:2 March- 
April'94, 21-22. ill 

Sarris, Andrew 

[Best Films of 1993.] Film Comment 30:1 Jan-Feb’94, 49 

Oscar Predix. Film Comment 30:2 March-April'94, 2 

Schickel, Richard 

[Best Films of 1993.] Film Comment 30:1 Jan-Feb’94, 49 

Letters: The Jury's Out. Film Comment 30:1 Jan-Feb’94, 
24-6 

Letters: The R Word (and the Last Word). Film Comment 30:2 
March-April’94, 88 

Oscar Predix. Film Comment 30:2 March-April'94, 2 

Send in the Clowns: An Aspect of Fellini. Film Comment 30:5 
Sept-Oct'94, 28-35. ill 

Schiff, Stephen 

Oscar Predix. Film Comment 30:2 March-April'94, 2 

Server, Lee 

The Man in the Steel Helmet: Gene Evans Interviewed. Film 
Comment 30:3 May-June’94, 64-71. ill 

Sheehan, Henry 

Oscar Predix. Film Comment 30:2 March-April'94, 2 

Sirkin, Elliott 

Letters: Character. Film Comment 30:1 Jan-Feb'94, 2 

Smith, Gavin 

[Best Films of 1993.] Film Comment 30:1 Jan-Feb’94, 45 

“The camera for me is an actor”: Oliver Stone Interviewed 
Film Comment 30:1 Jan-Feb’94, 26-29, 37-43. ill 


Letters: Junkyarc’ Dogs—Gavin Smith Replies. Film Com- 
ment 30:5 Sept-Oct'94, 88 

New Faces. Film Comment 30:1 Jan-Feb’94, 46 

Oscar Predix. Film Comment 30:2 March-April'94, 2. 

Punching Holes in Reality: Tim Burton Interviewed. Film 
Comment 30:6 Nov-Dec’94, 52-63. ill. 

San Francisco Film Festivai: Scarlet's Street. Film Comment 
30:4 July-Aug’94, 80-81. ill 

“Somebody's gonna give you money, you do your best to 
make ‘em a good hand”: Tommy Lee Jones Interviewed. 
Film Comment 30:1 Jan-Feb’94, 30-36. ill 

Sympathetic Images: Ken Loach Interviewed. Film Comment 
30:2 March-April'94, 58-67. ill 

We Fabricate Our Lives: Michael Tolkin Interviewed. Film 
Comment 30:5 Sept-Oct'94, 54-59. ill. 

“When you know you're in good hands”: Quentin Tarantino 
Interviewed. Film Comment 30:4 July-Aug’94, 32-38, 40-43 
ill 

Worids Apart: Mike Leigh on Video. Film Comment 30:5 Sept- 
Oct'94, 80-82. ill 

Solman, Gregory 

At Home on the Range: Walter Hill. Film Comment 30:2 
March-April’94, 68-76. ill 

Stone, Jerico 

Letters: Love in the Afternoon. Film Comment 30:1 Jan- 
Feb'94, 2 

Tavernier, Bertrand 

Notes of a Press Attaché: John Ford in Paris, 1966. Film 
Comment 30:4 July-Aug’94, 66-75. ill. 

Thomajan, Dale 

[Best Films of 1993.] Film Comment 30:1 Jan-Feb'94, 49 

Thompson, Anne 

[Best Films of 1993.] Film Comment 30:1 Jan-Feb’94_ 49 

Oscar Predix. Film Comment 30:2 March-April'94, 2. 

$cent of Green: 19th Annual ‘Grosses Gloss. Film Comment 
30:2 March-April’94, 78-83. ill. 

Thompson, Frank 

Lost at Sea. Film Comment 30:3 May-June’94, 2,7. ill 

Thomson, David 

The Best Interests of the Game. Film Comment 30:5 Sept- 
Oct'94, 20-26. ill. 

bk. rev. Ryan & Shaw. Robert Shaw: The Price of Admission 
(John French) and Robert Ryan: A Biography and Critical 
Filmography (Franklin Jarlett). Film Comment 30:1 Jan- 
Feb’94, 68-73. ill. 

Presenting Enamelware. Film Comment 30:2 March-April’94, 
44-50. ill 

Reeds and Trees. Film Comment 30:4 July-Aug’94, 14-23. ill. 

Truffaut, Laura 

Renaissance Exile. Film Comment 30:1 Jan-Feb'94, 15-17. ill. 

Turan, Kenneth 

Oscar Predix. Film Comment 30:2 March-April'94, 2. 

Vogel, Amos 

“You Have to Survive Even if It Kills You” (Old Jewish Prov- 
erb). Film Comment 30:2 March-April’94, 31-36. ill. 

Weddle, David 

Dead Man's Clothes: The Making of THE WILD BUNCH. Film 
Comment 30:3 May-June’94, 44-57. ill. 

White, Armond 

[Best Films of 1993.] Film Comment 30:1 Jan-Feb'94, 49. 

Letters: Armond White Replies. Film Comment 30:1 Jan- 
Feb'94, 6. 

Toward a Theory of Spielberg History. Film Comment 30:2 
March-April’94, 51-56. ill. 


Film Titles 


ALIEN (Ridley Scott) 

See: Gross-Out Films 

AMATEUR (Hal Hartley) 

See: New York Film Festival 

BANDIT QUEEN, THE (Shekhar Kapur) 

See: Cannes and Toronto Film Festivals 

BARCELONA (Whit Stillman) 

Lyons, Donald. Places in the Heart. Film Comment 30:4 July- 
Aug’94, 82-85. ill 

BASEBALL (Ken Burns) 

Thomson, David. The Best Interests of the Game. Film Com- 
ment 30:5 Sept-Oct'94, 20-26. ill. 

BITTER MOON (Roman Polanski) 

Kennedy, Harlan. The MOON’s Our Home. Film Comment 
30:1 Jan-Feb’94, 12-14. ili 

BLIND GRACE (Adam Cohen) 

See: New York Video Festival 

BLUE (Krzysztof KieSlowski) 

See: THREE COLORS 

BLUE ANGEL, THE (Josef von Sternberg) 

Hogue, Peter. True BLUE: Josef von Sternberg’s THE BLUE 
ANGEL and others. Film Comment 30:2 March-April’94, 
38-43. ill 

BLUE KITE, THE (Tian Zhuangzhuang) 

Lopate, Phillip, Odd Man Out: Tian Zhuangzhuang Inter 
viewed. Film Comment 30:4 July-Aug’94, 60-64. ill. Career, 
background. Ref. THE BLUE KITE 

BULLETS OVER BROADWAY (Woody Allen) 

See: New York Film Festival 

CARO DIARIO [DEAR DIARY] (Nanni Moretti) 
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See: Cannes, Toronto, and New York Film Festivals 

CHUNGKING EXPRESS (Wong Kar-wai) 

See: New York Fiim Festival 

CITIZEN KANE (Orson Welles) 

Combs, Richard. Burning Masterworks: from KANE to F FOR 
FAKE. Film Comment 30:1 Jan-Feb'94, 50-59. ill. See- 
ing Welles clearly: CITIZEN KANE and F FOR FAKE 
compared. 

CLEAN, SHAVEN (Lodge Kerrigan) 

Chang, Chris. Head Trip. Film Comment 30:3 May-June’94, 
10 

COLD WATER (Olivier Assayas) 

See: New York Film Festival 

CONDANNA, LA [THE CONVICTION] (Marco Bellocchio) 

Kennedy, Harlan. Second Birth: Marco Bellocchio's LA CON- 
DANNA. Film Comment 30:4 July-Aug'94, 24-25, 29-30. ill. 

CONFUCIAN CONFUSION, A (Edward Yang) 

See: New York Film Festival 

CONVICTION, THE (Marco Bellocchio) 

See: CONDANNA, LA 

CROWS (Dorota Kedzierzawska) 

See: Toronto Film Festival 

CRUMB (Terry Zwigoff) 

See: New York Film Festival 

DEAR DIARY (Nanni Moretti) 

See: New York and Toronto Film Festivals 

DOUBLE BLIND (Sophie Calle and Gregory Shephard) 

See: New York Video Festival 

EAT DRINK MAN WOMAN (Ang Lee) 

See: Berlin Film Festival 

ED WOOD (Tim Burton) 

Smith, Gavin. Punching Holes in Reality: Tim Burton Inter- 
viewed. Film Comment 30:6 Nov-Dec’94, 52-63. ill. Ref. ED 
WOOD. 

See also: New York Film Festival 

ENFANTS JOUENT A LA RUSSIE, LES (Jean-Luc Godard) 

See: New York Video Festival 

EXOTICA (Atom Egoyan) 

See: New York Film Festival 

EXTERIOR NIGHT (Mark Rappaport) 

See: New York Video Festival 

F FOR FAKE (Orson Welles) 

Combs, Richard. Burning Masterworks: from KANE to F FOR 
FAKE. Film Comment 30:1 Jan-Feb’94, 50-59. ill. See- 
ing Welles clearly: CITIZEN KANE and F FOR FAKE 
compared 

FALLEN IDOL, THE (Carol Reed) 

See: Reed, Carol 

FAREWELL MY CONCUBINE (Chen Kaige) 

Chen, Pauline. History Lessons. Film Comment 30:2 March- 
April’94, 85-87. ill 

FAST TIMES AT RIDGEMONT HIGH (Amy Heckerling) 

See: Gross-Out Films 

FEAR AND DESIRE (Staniey Kubrick) 

Chang, Chris. Phantom Limb. Film Comment 30:2 March- 
April’94, 4-7. il! 

FOREVER YOUNG (Steve Miner) 

Jonnson, William. Gut Responses. Film Comment 30:3 May- 
June’94, 76-81. ill. 

FORREST GUMP (Robert Zemeckis) 

Hampton, Howard. American Maniacs. Film Comment 30:6 
Nov-Dec’94, 2-4. ill, FORREST GUMP and NATURAL 
BORN KILLERS (Oliver Stone) compared 

FUHRER SCHENKT DEN JUDEN EINE STADT, DER [THE 
FUEHRER GIVES A CITY TO THE JEWS] (Kurt Gerron) 

Hitchens, Gordon R. Letters: Footnote to History. Film Com- 
ment 30:5 Sept-Oct’94, 86. Letter inspired by Peter Hogue’s 
BLUE ANGEL article (March-April'94). Notes on actor-direc- 
tor Gerron, who acted in THE BLUE ANGEL. Ref. DER 
FUHRER SCHENKT DEN JUDEN EINE STADT, made by 
Gerron before he was exterminated at Ausct witz 

HARD WAY, THE (Vincent Sherman) 

Sirkin, Elliott. Letters: Character Film Comment 30:1 Jan- 
Feb'94, 2. Praise for Donald Phelps's features articles on 
character actors who had star quality. Ref Jack Carson 
(Sept-Oct’93) in Vincent Sherman's THE HAAD WAY (most 
neglected American film about show busine 3s) 

HEAVENLY CREATURES (Peter Jackson) 

See: Venice and Toronto Film Festivals 

HIGHWAY PATROLMAN [EL PATRULLERO] ( Cox) 

Atkinson, Michael. Highways to Hell. Film Comment 30:1 
Jan-Feb'94, 82-85. ill. Cox's films as both mu:ations of mod- 
ern life and products of it. Ref. HIGHWAY PATROLMAN 

HOOP DREAMS (Frederick Marx, Peter Ciilbert, Steve 
James) 

See: New York Film Festival 

| BURNT LEGS 

See: New York Video Festival 

INTERROTRON STORIES (Errol Morris) 

See: New York Video Festival 

J’Al PAS SOMMEIL (Claire Denis) 

See: Toronto Film Festival 

JEANNE LA PUCELLE (Jacques Rivette) 

See: Berlin Film Festival 

JOAN SEES STARS (Joan Braderman) 

See: New York Video Festival 

KIKA (Pedro Almodovar) 

Levy, Shawn. Almodovar's KIKA: You Can't Keep a Good 
Woman Down. Film Commeni 30:3 May-June’94, 59-62. ill 

KINGDOM, THE (Lars Von Trier) 

See: Venice Fiim Festival 


LL 


KITTEN WITH A WHIP (Douglas Heyes) 

Hampton, Howard. Elvis Dorado: The True Romance of VIVA 
LAS VEGAS. Film Comment 30:4 July-Aug’94, 44-48. ill. 
The Elvis oeuvre: films in which Elvis appeared plus Elvis 
spinoffs. Ref. VIVA LAS VEGAS (Sidney), KITTEN WITH A 
WHIP, TRUE ROMANCE. 

LADYBIRD, LADYBIRD (Ken Loach) 

See: Berlin and New York Film Festivals 

LAST BOLSHEVIK, THE (Chris Marker) 

See: New York Video Festival 

LITTLE BUDDHA (Bernardo Bertolucci) 

Horton, Robert. Noncomformist: Bernardo Bertolucci’s LIT- 
TLE BUDDHA. Film Comment 30:4 July-Aug’94, 26-28. ill. 

MARIACHI, EL (Robert Rodriguez) 

See: Showtime (Cable TV Network) 

MARTHA (Rainer Werner Fassbinder) 

See: New York Film Festival 

MATINEE (Joe Dante) 

Stone, Jerico. Letters: Love in the Afternoon. Film Comment 
30:1 Jan-Feb’94, 2. Stone, original writer of MATINEE, 
takes to task Gregory Solman (July-Aug’93) for having 
attributed the film to Dante (the director) instead of to 
Stone. 

Mi VIDA LOCA (Allison Anders) 

See: Anders, Allison 

MILDRED PIERCE (Michael Curtiz) 

Hilliard, Joseph. Letters: Woo Woo; Tsk Tsk. Film Comment 
30:1 Jan-Feb’94, 2. Response to Donald Phelps's piece on 
Jack Carson. Ref. MILDRED PIERCE. 

MOSCOW X (Ken Kobland) 

See: New York Video Festival 

MRS. PARKER AND THE VICIOUS CIRCLE (Alan Rudolph) 

Rudolph, Alan. The Producer as Gambler. Film Comment 
30:2 March-April’94, 21-22. ill. Working with Altman. Alt 
man as producer (ref. MRS. PARKER AND THE VICIOUS 
CIRCLE). 

NADJA (Michael Almereyda) 

See: Toronto Film Festival 

NATURAL BORN KILLERS (Oliver Stone) 

Chang, Chris. Feed the Reaper. Film Comment 30:4 July- 
Aug’94, 38-39. ill. 

Hampton, Howard. American Maniacs. Film Comment 30:6 
Nov-Dec’94, 2-4. ill FORREST GUMP (Zemeckis) and 
NATURAL BORN KILLERS compared. 

ODD MAN OUT (Carol Reed) 

See: Reed, Carol 

PARROT MAY HAVE THE ANSWER TO A KILLING (Errol 
Morris) 

See: New York Video Festival 

PORTRAIT OF A MONSTER 

See: New York Video Festival 

POSTCARDS FROM AMERICA (Steve McLean) 

See: New York Film Festival 

PULP FICTION (Quentin Tarantino) 

See: Cannes Film Festival; New York Film Festival; Taran- 
tino, Quentin 

RED [ROUGE] (Krzysztof Kieslowski) 

See: THREE COLORS (film title); New York Film Festival 

RESERVOIR DOGS (Quentin Tarantino) 

See: Tarantino, Quentin 


RIDE THE PINK HORSE (Robert Montgomery) 

Mangravite, Andrew. Republican Noir. Film Comment 30:1 
Jan-Feb’94, 78-81. ill. 

ROUGE [RED] (Krzysztof Kiesiowski) 

See: Three Colors (film title); New York Film Festival 

RUBY IN PARADISE (Victor Nunez) 

See: Nunez, Victor 

RUNAWAY DAUGHTERS (Joe Dante) 

See: Showtime (Cable TV Network) 

SARAJEVO WEDDING 

See: New York Video Festival 

SATANTANGO (Béla Tarr) 

See: New York Film Festival 

SAVAGE NIGHTS [LES NUITS FAUVES] (Cyril Collard) 

Cheshire, Godfrey. Self Expressions: Cyril Collard’s SAVAGE 
NIGHTS. Film Comment 30:1 Jan-Feb’94, 74-77. ill. 

SAVED FROM THE TITANIC (Eclair Moving Picture Co.) 

Thompson, Frank. Lost at Sea. Film Comment 30:3 May- 
June’94, 277. ill. Films about/based on current news event. 
Ref. 1912 Titanic productions. 

SCAVENGERS, THE (Eduardo Coutinho) 

See: New York Video Festival 

SCHINDLER’S LIST (Steven Spielberg) 

Cook, Sara Jasper. Letters: The Color of Time. Film Comment 
30:4 July-Aug’94, 88. Reply to David Thomson and Armond 
White on SCHINDLER'S LIST (Film Comment March-April). 

Thomson, David. Presenting Enameiware. Film Comment 
30:2 March-April’94, 44-50. ill. 

White, Armond. Toward a Theory of Spielberg History. Film 
Comment 30:2 March-April’94, 51-56. ill. 

SEE HOW THEY FALL (Jacques Audiard) 

See: New York Film Festival 

SILENCES OF THE PALACE, THE (Moufida Tiatli) 

See: Cannes, Toronto, and New York Film Festivals 

SMOKING/NO SMOKING (Alain Resnais) 

See: Berlin Film Festival 

SPIRIT OF TV, THE (Vincent Carelli) 

See: New York Video Festival 

STRANGE WEATHER (Peggy Ahwesh and Margie 
Strosser) 

See: New York Video Festival 

STRAWBERRY AND CHOCOLATE (Tomas Gutiérrez Alea 
and Juan Carlos Tabio) 

See: Berlin and New York Film Festivals 

THIRD MAN, THE (Carol Reed) 

See: Reed, Carol 

THREE COLORS (Krzysztof Kieslowski’s trilogy) 

Kehr, Dave. To Save the World: KieSlowski's THREE COLORS 
Trilogy. Film Comment 30:6 Nov-Dec’94, 10-20. ill. 

THROUGH THE OLIVE TREES (Abbas Kiarostami) 

See: Cannes and New York Film Festivals 

TIGRERO: A FILM THAT WAS NEVER MADE (Mika 
Kaurismaki) 

See: Berlin and Toronto Film Festivals 

TO LIVE (Zhang Yimou) 

See: Cannes and New York Film Festivals 

TO THE STARRY ISLAND (Kwang-su Park) 

See: New York Film Festival 

TROUBLES WE'VE SEEN, THE (Marcel Ophuls) 

Lyons, Donald. Festivals: New York. Film Comment 30:6 Nov- 


Supplement to FILM COMMENT 


Dec’94, 74. THE TROUBLES WE’VE SEEN at the New 
York Film Festival. 

TRUE ROMANCE (Tony Scott) 

Hampton, Howard. Elvis Dorado: The True Romance of VIVA 
LAS VEGAS. Film Comment 30:4 July-Aug’94, 44-48. ill. 
The Elvis oeuvre: films in which Elvis appeared plus Elvis 
spinoffs. Ref. VIVA LAS VEGAS (Sidney), KITTEN WITH A 
WHIP (Heyes), TRUE ROMANCE. 

VIVA LAS VEGAS (George Sidney) 

Hampton, Howard. Elvis Dorado: The True Romance of VIVA 
LAS VEGAS. Film Comment 30:4 July-Aug’94, 44-48. ill. 
The Elvis oeuvre: films in which Elvis appeared plus Elvis 
spinoffs. Ref. VIVA LAS VEGAS, KITTEN WITH A WHIP 
(Heyes), TRUE ROMANCE (Scott). 

WHISPERING PAGES (Alexander Sokurov) 

See: San Francisco and New York Film Festivals 

WHITE (Krzysztof Kiesiowski) 

See: THREE COLORS (film title) 

WILD BUNCH, THE (Sam Peckinpah) 

Weddle, David. Dead Man's Clothes: The Making of THE 
WILD BUNCH. Film Comment 30:3 May-June’94, 44-57. ill. 
Story of the shoot in Mexico. 


Book Reviews 


Chutkow, Paul 

Depardieu: A Biography. Knopf, 1994. Film Comment 30:5 
Sept-Oct’94, 84. rev. Mark Harris 

Doherty, Thomas 

Projections of War: Hollywood, American Culture, and World 
War Il. Columbia Univ. Press, 1993. Film Comment 30:3 
May-June’94, 83-84. ill. rev. Donald Lyons. 

Eisenschitz, Bernard 

Nicholas Ray: An American Journey. Faber and Faber, 1993. 
Film Comment 30:1 Jan-Feb’94, 86-88. rev. Peter Hogue. 

French, John 

Robert Shaw: The Price of Success. Nick Hern Books. Film 
Comment 30:1 Jan-Feb’94, 68-73. ill. rev. David Thomson. 

French, Philip (jt. ed.) 

The Faber Book of Movie Verse. Faber & Faber, 1994. Film 
Comment 30:4 July-Aug’94, 86-87. rev. Michael Atkinson. 

Jarlett, Franklin 

Robert Ryan: A Biography and Critical Filmography. 
McFarland, 1990. Film Comment 30:1 Jan-Feb’94, 68-73. 
ill. "ev. David Thomson 

Ray, Nicholas 

| Was Interrupted: Nicholas Ray on Making Movies. edited and 
introduced by Susan Ray, with a biographical outline by 
Bernard Eisenschitz. Univ. of California, 1993. Film Com- 
ment 30:1 Jan-Feb’94, 86-88. ill. rev. Peter Hogue. 

Siegel, Don 

A Siegel Film: An Autobiography. Foreword by Clint Eastwood. 
Faber and Faber, 1993. Film Comment 30:2 March-April’94, 
8-9. ill. rev. Richard Combs. 

Wlaschin, Ken (jt. ed.) 

The Faber Book of Movie Verse. Faber & Faber, 1994. Filin 
Comment 30:4 July-Aug’94, 86-87. rev. Michael Atkinson 


* 


